TREES RELATIONAL PROJECTS

2018 -2022 DiM_Dancing into Many by and with families, the elderly and newly arrived asylum seekers
2014-2019 MR_Moving Reciprocity by and with persons with physical and intellectual variations
2016,2017 (im)perfect choreographies art project in close collaboration with persons with cognitive variations

DiM_Dance into Many

Along-term commitment to families, elderly, immigrants, and all of those who by own account would not find their way to a dance performance. The projectis
aninvitation to join the ccap teamin the shaping of a creative collaboration. All participants are engaged in artistic activities such as workshops, creative
processes, and collective public events that mobilize the body and stimulate the senses. The work builds upon the conviction that art, not least dancing,
brings people together. Moreover, that every citizen should be granted the possibility to manifest her voice in artistic terms, and through that to partake in the
process of expressing our common culture. The project targets people who have never participated in an artistic context, yet wish to, but dare not take the
first step, and runs in collaboration with local care providing organizations for the elderly, the immigrants and other socially engaged municipal and civil
organizations and associations.

MR_Reciprocal Moves

A series of encounters through and by choreography, and a research project that challenges the normative understanding of what body, ability, language and
sharing stand for. The project embraces so called intellectual and cognitive disabilities as highly developed abilities, ready to manifest themselves into the
world. Moreover, the project performs equality beyond normative demands on uniformity, by a continuous confirmation of the deviant as crucial element of
the becoming of art, and as constitutive to the construction of a non-hierarchical common.

(im)perfect choreographies

An art project, driven by transdisciplinary laboratories, manifested in a series of publications and performances. The project confirms the ‘non-normative’
gesture of the so called ‘disabled’ subject as the ‘perfect’ voicing of ‘equal difference’, or rather of ‘singularity in sameness’. More so, it proposes choreography
as the site and condition for non-normativity to commit to the making and critical undoing of a ‘different’ choreography, where the poetics of difference is lived
and perceived, and ultimately recognized as constitutive to civil society.



