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Il Gazzettino 12 06 2010

cut-outs & trees by Cristina Caprioli and the Swedish ccap shows us the interaction berween gesture and space
(external and internal} and the germination of harmony through by a symphonic dissonance of dancing bodies.
Paola Bruni

La Nuova di Venezia 12 06 2010

Very beautiful the image of the forest of ribbons ~ 2 wood of birches — which moves across stage and audiences.
Very beautiful also the visual decomposition drawn by Caprioli, in her words ‘order of sight, disorder of motion’,
where ‘time moves tn all directions’.

Roberto Lamantea

Il manifesto 13 06 2010

Biennale, a restart from the fragility of the human

... 4 perceptive experience of a not taken for granted relation benween digital installation and live dance.

-~ Capdoli proposes 1 work on the body full of details, which is very precise and at the same time cludes simple
codification. Capriolt develops a relation with the projections and the installation - a kind of hypnouc forest in
motion, which creates a space of density -, which reasons upon density of space, never really empty, by mutaang the
relation between the reality of the body and the common notion of the virtual,

Francesca Pedroni

Il tambure di Kattrin /Webzine di Critica Teatrale 17 06 2010

Thickness by stratification

Fragments. Parts of a no longer reassembled whole. Partialities that gain value as self-sufficient entities, and which by
sctting aside each other allow the construction of 2 new whole. . The vast and empty space of Tese delle Vergini
lend itself to become, in Caprioli’s words, “a forest full of foliage, forms, pasts and thoughts”, A grey carpet over the
perimeter of the stage (a springboard slightly clevated from the floot) works as seating area for the audience, at the
same time free to choose their own visual point by staying or move. In the cetling a mechanism of ropes and rods
allow the sliding of long stripes of perforated pev. The regulated thythmical disposition of these filaments, threads
creates alternation of fullness and emptiness perfectly in line with the principle of the fragmentary of the projected
images: “trees” understood as ramifications up- and downwards, complications and cut-outs... Space, for the Italian,
now Swedish choreographer and theorist, ean no longer be perceived as a flat surface, a space to be filled, but should
rather be conceived as a concrete/ tangible space which adds onto the choreographed body. The density of this stage
allows the use of shredding and distortion of the visual field 1o provoke/bang forward new form in the body,
independent from ontological control. In order to speak about corporeal stratification, Caprioli has created a ...
seemingly non-logical score, bhut extremely clear, which by repetitions and overlapping develops striking sequences,
sometimes disorientating. The multiplicity of levels of space-time brought to evidence the very beautiful dilatations
of the gestural, and the set stimulated the spectator to pay attention to the detall, to the cut-out, freely chosen with
no impositions from the direction. ... gains interactive value when, at the end of the performance, Cristina Capriol?’
scenery became choreggraphic object and the spectators, intrigued, sneaked mside the vistonary forest,

Elena Conti
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Bicnnale Danza ~ a laboratory on the body and thought of Dance.

Caproli is a choreographer of deeply articulated thinking. Starting from questioning again the relation between the
real and the virtual, her hypnotic work cut-outs & trees puts into play the mechanisms of perception. Created in
collaboration with Greek architect Panajoris Mihalatos and set to an electronic score by Carsten Nicolai aka alva
noto, cut-outs & trees, presented at Tese delle Vergind, is a performance/installabon placed in the center of the spice
which can be viewed from many perspectives: wherever situated (but the most intaguing is to move around the
installation) the audience is confronted with 2 flow of appearances and disappearances. The dancers move within a
forest in motion made of projections-screen stripes running along beams placed at the top on which Michalatos
commands a flow of projections, which transform the spacc into a place of light and shadow in motion. The dancers
move tnside it by a precise choreography playing on small variauons in a continuous gbding between real and
imaginary. Which is more real? the forest of projections? or the flat images of the dancers moving inside the
shadows? A performance we would love fo see again on other ltalian stages.

Francesca Pedroni

Expressen - 10 09 2010

Dance in a digital forest

It 1s beautiful. And that is more then enough... Well composed, stringent and, as I said, beautiful,
Margareta Sirenson



Svenska Dagbladet - 10 09 2010

Captivating presence in a landscape of shadows

We live in a digital era, in a socicty so overloaded with information that it 1s impossible to gain overview. What we
percerve s a fragment of a whole, in its tum is influenced by what view-perspective we choose.

When Castina Caprioli by her new work cut-outs & trees allows the public to step onto the stage Dansens FHus big
house and walk about 2 moving scenery, she also works with the idea of the dismantlement of the theatrical space.
Here the central perspective of the renaissance which with its save symmetry dirccted the gaze is gone.

Instead we meet a forest of thin plastic stripes in motion on which computer designer Panagiotis Michalatos's pixel-
patterns are projected (and hit the audience too). Also the stage-floor becomes an uncertain graphs-surface of thin
lines, which shift and build new patterns — in a Sol LeWitt minimalistic spint. ;A transparent and elusive landscape of
strasght lines and swaying volumes — which associate to city and nature — inside which six dancers enter to create
something which at times scems to be a resistance to the impermanence of surrounding. ......... Most captivating is
the presence of the dancers and a meditative sequence in which the bodies cradle like scismographers; a quict
moment in a world where nothing is for sure or graspable. It is beautiful.

Anna Angstrom

Nummer.se - 10 09 2010

Clearings or grids

With cleaver displacements, unexpected shifts, and a transformative scenery, Cristina Caprioli continues her
investigation in the body in relation to architectural structures.

Cristina Caprioli’ s latest work — which premiered in June at the 7% Venice Dance Biennale — allows the public to
come unwsually close... and to choose and shift perspective under the entire performing cvent.........

In the virtual nature emerge some clearings, lanes or open ficlds for the dancers to hesitantly but precisely articulated
move within. Or hide behind. AH depending on what perspective, that is from what place on stage, one has chosen,
and on how the shredded projections-stripes are hanging. And if you have taken the opportunity to move around ot
switch positons, you may be able to realize that that which from one place looked as a clearing, from another place
may look as a cage with grids inside.

Thormas Olsson

Tidningen Kultuten - 2011 05 11

The border of reality

There 1s a sharpness in the choreography which plays with the set and the music. Panagious Michalatos’ digital
grafics enhances the dancing movements and with alva noto’s divested music a dreamlike narrative told in akebi, As
catic [ borrow someone elses words; spanish architect Ignasi de Sola-Morales has once expressed 1n writing that
which Crstina Capnoli’s choreography says by dancing — that a room’s stability is the mdividual’s and the
environment’s inscparable opposition to one another’s counterparr.

Niis Jernelins



